Tonight's Program Thomas Tallis
Spem in alium (c.1505 -1585) 
William Byrd
Tribulationes civitatum William Byrd
Emendemus in melius
Nicolas Gombert 
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The Tallis Scholars
"Anyone familiar with Renaissance music knows that this group has attained superstardom among its ilk."
-The Boston Globe, 1998 Peter Phillips founded The Tallis Scholars in 1973. Through recordings and concert performances, The Tallis Scholars have established themselves as leading exponents of Renaissance sacred music. Their exploration of the depth and variety of this repertoire has reached a worldwide audience. Peter Phillips has worked with the ensemble to create, through good tuning and blend, the purity and clarity of sound that he feels best serve the Renaissance repertoire, allowing every detail of the musical lines to be heard. It is the resulting beauty of sound for which The Tallis Scholars have become renowned. This glorious sound has been captured by their extensive discography, which can be heard on Gimell Records.
Current season highlights include appearances at the Salzburg Festival, Bath Festival, Milan Cathedral Festival, at the Bolshoi Theatre in Moscow and at the BBC Proms in London. This season also features two world premieres of works written for 40 voices, four U.S. tours and their lOth tour of Japan.
Peter Phillips, director
Peter Phillips has made an impressive, if unusual, reputation for himself in dedicating his life's work to the research and performance of Renaissance polyphony. Having won a scholarship to Oxford in 1972, Peter Phillips studied Renaissance music with David Wulstan and Denis Arnold, and gained experience in conducting small vocal ensembles, already experimenting with the rarer parts of the repertoire. Since then he has directed The Tallis Scholars in 1300 concerts and made over 50 discs, encouraging interest in polyphony all over the world. As a result of his work, through concerts, recordings, magazine awards, publishing editions of the music and writing articles, Renaissance music has come to be accepted for the first time as part of the mainstream classical repertoire.
Apart from The Tallis Scholars, Peter Phillips continues to work with other specialist ensembles. In'2003, he made his first appearances with the Collegium Vocale of Ghent, the BBC Singers and Officium of Lisbon, while continuing his work with the Tudor Choir of Seattle. He gives numerous master classes and choral workshops every year around the world: 2004 will see him again in the U.S., Siberia and around Europe.
In addition to conducting, Peter Phillips is well known as a writer. For many years he has contributed a regular music column (as well as one on cricket) to The Spectator. In 1995, he became the owner and publisher of The Musical Times, the oldest continuously published music journal in the world. Despite Byrd and Tallis' monopoly, they were less successful in their ventures than they hoped, with the 1575 publication incurring considerable costs. By contrast, Fayrfax had only two secular pieces published in his lifetime, and only one manuscript source survives of Gombert's Magnificats. The innovative printer Petrucci, however, favored Josquin. The modern edition of Spem in Alium is large, but one of the manuscript collections of Fayrfax's works (in the Gonville and Caius collection in Cambridge) is half as big again, and considered the largest surviving English choirbook.
From an age of splendid paintings and architecture, the program begins with a musical monument: Tallis' 40-voiced motet Spem in Alium, which frames the concert. A piece of such proportions is rare-comparable are Robert Carver's 19-voiced motet 0 bone Jesu, or Alessandro Striggio's 40-partEcce beatam lucet. Tallis sets eight balanced choirs of five voices each. Like looking at a fine Renaissance painting, one is drawn from one part or choir to another, from the single-voiced entry through the different choirs. Tallis then astonishes the ear with columns of sound, particularly at "respice humilitatem nostrum," where all 40 voices enter simultaneously.
Byrd's motet Tribulationes civitatum (in three sections) comes from his 1589 Cantiones Sacrae collection for five voices. As a composer of madrigals, Byrd's setting is sensitive to the text, which calls out for those suffering tribulations, as if representing the Catholics in England suffering persecution. Emendemus in melius comes from the 1575 Cantiones Sacrae and is a two-part, five-voiced motet in which Byrd mostly makes use of a simple syllabic declamatory style set homophonically.
The greatest testament to the Flemish master Nicolas Gombert is his swansong: the eightMagnificats set (as did Palestrina) to eight different modes. The verses alternate plainchant with polyphony. In his Magnificat I, most of his polyphonic verses are for five voices, but some are for three to six voices. After being imprisoned at sea for child molestation, it is reported Charles V pardoned Gombert on the strength of these compositions.
Robert Fayrfax was a composer favoured by Henry VIII. Awarded the first doctorate in music from Oxford University, this master of composition takes the plainchant cantus firm us of his Missa tecum principium from the Christmas antiphon of that name.
Josquin Desprez is a Franco-Flemish master who gained fame throughout Europe. Known as a composer of the conservative "musica reservata" style, he is represented here by two four-voiced motets: Ave Maria, one of his most popular works, and Tu solis qui fads, from Petrucci's publication of Motetti De Passione (1503).
John Sheppard was Informator Choristarum at Magdalen College, Oxford. His In manus tuas III sets a respond for Compline used in Passiontide. Plainchant alternates with three-voiced polyphony that is full of vitality and cross-rhythms.
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